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Chinese Literary Writers:
From Life Experiences to Literary Creation

M Jin Yixin

In recent years, there have been numerous cases where Chinese literary works have regained popularity due to the success of their adaptations into

television dramas. A close reading of these works reveals that these Chinese literary authors excel at drawing inspiration from the minutiae of life,

enriching their spiritual world, and enhancing the core of their literary creations. Through sincere language, delicate observations, and straightforward

narration, they depict vivid, flesh-and-blood characters against the backdrop of China’s vast social changes over the past several decades.

Li Juan

Born in 1979 in the Xinji-
ang Production and Con-
struction Corps, originally
from Lezhi, Sichuan, Li Juan
is a contemporary Chinese
author. Her works often ex-
plore themes such as nomad-
ic culture, complex family
relationships, and life in ar-
eas populated by ethnic mi-
norities.

Li Juan moved with her mother and grandmother
from Sichuan to Xinjiang during her childhood, relocat-
ing from the urban area to the pastoral areas. She quietly
dropped out of high school, learned tailoring, followed
Kazakh nomads on their seasonal migrations, and
worked in Urumgqi as a line worker in an underground
garment factory and later as a machinist. Finally, she be-
gan writing and publishing her work in her spare time.

Her notable works include Nine Snows (<< h%%)),
Corners of Altay ((Bﬂﬁﬂ%ﬁ’\j%@)), My Altay (<<ﬁcl§l’\j|3ﬂ
ﬁ]j%?)», Winter Pasture (<< XMz >>), Distant Sunflower
Fields ({3&1C Y 7] H ZXHB)) and the essay series Goat
Trails ({?114)) . She has received numerous awards, in-
cluding the Maotai Cup People’ s Literature Award for
Non- fiction, the inaugural Mao Dun Literature New-
comer Award, the seventh Lu Xun Literature Award for
Essays and Miscellanies, the 2017 China Good Book
Award, and the seventh China Excellent Publication
Award. She also served as the vice-chair of the ninth pre-
sidium of the Xinjiang Writers Association.

In May 2024, thanks to the popularity of the TV se-
ries adaptation, the re-release of her book My Altay saw
sales surpass 600,000 copies within a month, with a
peak of 50,000 copies sold in a single day.

Li Xiuwen

Born in 1975 in Zhongx-
iang, Hubei, Li Xiuwen is
currently the chairman of the
Hubei Writers Association,
vice- chairman of the Film
and Television Literature
Committee of the China
Writers Association, and a
part- time professor at Wu-
han University.

Li Xiuwen rose to fame
with his novels, such as Tearmark ({i§7{5%5£)) and Bun-
dled Up to Heaven (<<1C S N ﬁ>>) He has won
multiple honors, including the second Chinese Litera-

ture Foundation Mao Dun Literature Newcomer
Award, the seventh Lu Xun Literature Award for Es-
says and Miscellanies, the nineteenth Baihua Litera-
ture Award for Essays, and the 35th Huading Award
for 100 Best Screenplays in Chinese TV Series.

In his youth, Li Xiuwen won several national essay
competitions with first prizes and was admitted to uni-
versity without taking the college entrance exam. After
graduation, he worked as a newspaper reporter and liter-
ary magazine editor before dedicating himself to liter-

ary creation. He later started screenwriting, film produc-
tion, and literary planning, and also taught at universi-
ties at the same time.

In April of this year, his novel Tiger Tiger ({Jfi 8~
111)) was published by The People’ s Literature Publish-
ing House. It tells the story of a steel factory’ s restruc-
turing in the late 1990s in Zhenhushan, China. The fac-
tory’ s former glory fades, and the pride and dignity of
the furnace worker Liu Fengshou crumble with it. It is
not a tale of heroic legend but a grotesque drama of hu-
man nature’s distortion.

Zhang Chu

Born in 1974 in Tang-
shan, Hebei, Zhang Chu is
currently the vice- chairman
of the Tianjin Writers Asso-
ciation. He has published
several collections of short
stories, including Cherry
Records (<<T£U<' Hkid >>), Seven
Peacock Feathers ({1515 L
P19 )), How the Night
Turns Black ({1 & [EFE
k1 >>), Miss Elephant (<< B % NHH >>), Middle—
aged Women’s Love Stories ({ "P 4% 14 20 78 % 51 ),
Crossing the Xiang River ( (GO )and Domino Boy
(£ £ 2K i B £ )). His works have won numerous
awards, such as the Lu Xun Literature Award, Yu Dafu
Fiction Award, Sun Li Literature Award, and Lin Jin-
lan Short Story Award. He has also been named
“Youth Writer of the Year” by People ’s Literature and

Southern Cultural Forum.

Zhang Chu’s stories are often set in an ordinary small
town on the Eastern Hebei Plain, where the characters
lead mundane, trivial lives. They struggle in the sticky
mire of life, often to no avail. Zhang Chu looks at these
characters’ existential predicaments and spiritual anxi-
eties with compassion.

In May of this year, Zhang Chu’ s first full- length
novel, Cloudfall ({ z=7%)), was published by Beijing Oc-
tober Literature and Art Publishing House. It focuses on
the complex interpersonal networks and ‘“human
warmth” in a northern Chinese county town, serving as
a microcosm of society.

Can Xue

Born in 1953 in Chang-
sha, Hunan, Can Xue’ s real
name is Deng Xiaohua. She
is a representative of Chi-
nese avant- garde literature
and one of the most frequent-
ly translated Chinese female
authors internationally. She
has been a perennial contend-
er for the Nobel Prize in Lit-
erature. Nobel Prize commit-
tee member Ma Yueran re-
ferred to her as “China’s Kafka”, and the famous Amer-
ican writer and critic Susan Sontag praised her as “Chi-
na’ s best writer”. Japanese translator Naoko Kondo

even established the “Can Xue Research Society” in To-
kyo.

In her youth, Can Xue tried various jobs, including
machinist, assembler, barefoot doctor, substitute teach-
er, and seamstress. She began publishing her works at
the age of 32 and has since become a prolific writer. In
recent years, she moved to Yunnan, where she maintains
a regular schedule, dedicating fixed hours each day to
reading and writing.

Can Xue describes her narrative style as “soul litera-
ture”. Her works’ vibrant imagination and profound
spiritual world have long been the focus of critical atten-
tion. Since her first novel was published in 1985, she
has written over 7 million words, with notable works in-
cluding Barefoot Doctor (<< JRIHEE A >>), Water Village
Kz, Huangni Street EEIRH)), and Five Spice
Street ({775 H7)). Her works have been translated and
published in dozens of countries, including Japan, the
United States, Sweden, Italy, France, and Germany, and
have been used as literary materials in universities such
as Harvard, Cornell, and Columbia.

La Xin

Lii Xin is one of the leading authors of contemporary
Chinese avant- garde litera-
ture, alongside Yu Hua and
Su Tong, who pioneered a
new literary trend. He entered
the literary field in 1986 with
his first short story, That Se-
cluded Lake ({HB 2 MH4HA RS
7#1)), marking the start of his
writing career. His unique ar-

tistic  sensibility, narrative '
style, and language have set 4
him apart from the traditional
literary practices in Shanxi.

Over the past 30 years, Lii Xin has written more than
5 million words across his long, medium, and short fic-
tion. Many of his works draw on childhood memories
and impressions, such as the landscapes, tools, seasons,
colors, and everyday life of farmers in mountainous re-
gions, which come together to paint vivid pictures of
life in rural northern Shanxi.

His major works include the novels The Touch ({Ff
it >>), Green Grass (<<$Ep'§ >>), and Becoming the Past
(% 4 125 )), the novellas Southern Records ({Fd /7
10t 55 >>), My Understanding of Moss (<< By A=,
/E.\>>), and Chinese Screen (<< b )?#RW), and the short
stories Sunflower (<<_7';‘ZZTE>>) and The White Horse in
the Mountain ({1119 15 )). He has received awards
such as the Lu Xun Literature Award for novellas and
the Wu Cheng’ en Novel Award.

Writer Li Rui praised him by saying, “Unlike many
‘avant-garde’ novels, Lii Xin’s language is not mechan-
ically rigid like laboratory operations, nor is it passively
and timidly driven by theoretical whips. Of course, it is
not crudely vulgar, striving to be ‘avant-garde’ for the
sake of being ‘avant-garde’. Lii Xin lies quietly in his
unpolluted purity, allowing the stream of language to
flow away..., creating a unique style that is difficult to
imitate or obscure.”



